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his more vigorous and passionate impulses. This was intensified
no doubt by nervousness; but it was partly due also to his halting
between a half-hearted attempt at the savage style of Tamagno
and the quieter, more refined manner natural to himself. In the
third act, when the atmosphere of the house had become friendly,
he began to treat the part more in his own fashion, and at last
got really into it, playing for the first time with sustained con-
viction instead of merely with fitful bursts of self-assertion.
Indeed, but for that gingerly fall at the end, this third act would
have been an unqualified success for him. As it was, it shewed,
like his Don Jose and other post-Van Dyck performances, that
when the rivalry of younger men and the decay of his old super-
ficial charm with advancing years force him to make the most of
all his powers, he may yet gain more as an actor than he will lose
as a singer.

His Otello will never be like Tamagno's; but he need not
regret that, as the same thing might have been said of Salvini.
The Italian tenor's shrill screaming voice and fierce temper were
tremendously effective here and there; but the nobler side of the
Moor, which Salvini brought out with such admirable artistic
quietude and self-containment, and which De Reszke shews a
considerable, though only half cultivated, power of indicating
in the same way, was left untouched by Tamagno, who on this
and other accounts is the very last man a wise tenor would
attempt to imitate.

There is less to be said as to the other principals. It is no com-
pliment to Albani to declare that she was better than Madame
Cattaneo, as she could hardly have been worse. Like De Reszke,
she redeemed herself in the latter half of the opera. Her intona-
tion improved; and her acting had the sincerity which so honor-
ably distinguishes her from most of her rivals, and which so
often leads her straight to the right vocal treatment of purely
dramatic music. If she will only forgo that absurd little stage run
with which she embraces Otello in the first act, she will have
nothing to reproach herself with as far as her playing of the part
is concerned. Maurel, tired out as to voice, dropping all the G'sr
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